
No One Can Be Replaced – A film about TTB - Script 
 
The film starts with an introduction to Antonietta Fusco who is a main organizer of the the two 
workshops from the side of TTB in Bergamo (Italy), in December 2017 and in Vlaha (Romania) in 
August 2018 in the frame of RIOTE 2 project. We are then shown exercises used to help the 
actor and start to create theatre.  
The movie is in two main parts Part I. from the beginning until 13:05 about Teatro Tascabile di 
Bergamo and Part II. from 13:05 until 22:12 the end is about the Workshop in Bergamo and in 
Vlaha. How they support the learning or the self-development process of the adult learners? 

- See the summary in a table: what kind of teaching-didactic objectives serve the different 
parts of each documentary (The description of the adult education concept see more 
detailed according to the numbers on the second and third pages after the table): 

 
Timeline name of each part description of adult 

learning subject 
Part I. – II. 

0 – 3:05 The individual aspect of 
the work and the 
prologue 

1. The film shows the 
holistic overview of the 
TTB adult educational 
workshop. The location, 
the old monastery 
strengthen this idea. 

 
 
 
 
Part I. about the historical 
and theoretical 
background of TTB 3:05 – 6:45 History of the theatre and 

of the Third Theatre 
tradition 

2. This part uses archive 
materials from the 70’s 
about TTB and Odin 
Theatre’s street 
performances. The 
interviews explain the 
relevance and actuality of 
the third theatre 
movement. 

6:45 – 10:55 History and basic 
principles of the street 
theatre 

3. TTB has 45 years of 
experience in street 
theatre, and it developed 
a formalized technique 
and methodology. 

10:55 – 13:13 About the type of group 
theatre and about group 
dynamic 

4. The group is a main 
pillar in the concept of 
TTB’s adult education. The 
way of human relations 
development are organic 
parts of the work. 

10:13 – 16:35 Pedagogy and basic 
principles in a voice class 

5. The idea of the “Gap” in 
a performative situation. 

 
 
Part II. about the 
Pedagogy and about the 
technique of TTB as a 
theatre anthropological 
workshop 

16:35 – 19:25 Pedagogy and 
terminology in a 
movement class 

6. The qualities of the 
movements and the 
prospective of the time to 
develop them. 

19:25 – 22:12 About Theatre 
Anthropology and the 
epilogue  

7. The eastern theatre 
culture is an important 
source; anthropology is a 
frame of the research. 

 



 
 
 
 
 
These exercises might be used in a wide pedagogical context: for people with or without 
previous theatrical experience: 
 
1. The work with the stilts and with acrobatics is a way of adult learners to work in partnership 
and build trust with others. The exercise opens up the body without focusing on the body 
because the attention is on the acrobatic movements. At the same time, the process of 
rediscovering their balance will take participants to a place of childhood memory which can be 
useful material to work with in the theatrical creation process. The stilt is another way of 
making theatre that takes the focus off of ‘me’ and gives it to the object that is being 
manipulated. The 360 degree is also an idea of autodidactic approach, and also of a holistic 
concept of human values. How we can develop through thetare, not only functional skills, but 
also our personality before comprehending it as a social competence. 
2. The third theatre movement in 60’s and 70’s is relevant to understand the background and 
the development of TTB and also the actual context on European level. 
3. Street theatre learning material is the main reason why this documentary was made. The film 
and specially this part shows one possible approach of street thetare which is based on the 
movement and on the idea of “encounter” and “barter” in between different cultural 
paradigms. The representation of the Indian Tradition is also a way of confrontation in our 
society with ancient values, which is an expression of criticism towards the actual social system.  
4. Theatre as a group and not as a company is a basic principle in the present learning material. 
In Italy the tradition of the artisan workshops is still alive, and it influences also the concept of 
theatre. How we can conceive an adult educational workshop better with the knowledge about 
the experience in a group? No one can be replaced can be a useful principle in any collective 
participatory art form. 
5. The voice is the third discipline in TTB. This is not singing or speaking practice, but the 
development of pre-verbal skills which has an impact on the whole personality. The footage 
also details two practitioners’ route into the world of making theatre which could be useful for 
adult learners who are interested in doing so themselves. 
6. TTB developed a vocabulary of the work specially in the construction of a partiture. This way 
reflects the attitude of an artisan as well.  
7. Theatre Anthropology is still a live concept in Europe what can give a common base for 
people who are interested to question the most profound processes in our European culture in 
order to build new cultural paradigm on a solid and sustainable ground.  


